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Debra Koppman - Dimond River

Project Description

Through this project, titled: Dimond River, I hope to contribute to the revitalization of an
unremarkable, unnoticed spot of the Dimond business district, and turn it into a destination.
Through the collaborative creation of a large-scale mosaic mural, executed with community
participation, the project will help to improve the overall visual appearance and economic
viability of the Dimond neighborhood, will help to mitigate an ongoing graffiti and blight
problem, and will create a connection between our newly-installed transit plaza, our long-
standing Dimond Post Office, and this Champion Street strip, which ends in a city-owned Fire
Station, right now on the cusp of redevelopment.

The project will be undertaken on the large blank retaining wall (varying height: 2.5 -
12°, 96 long) on Champion Street, just across from the Dimond Neighborhood Transit Plaza on
MacArthur Boulevard. The property owner lives and works in the adjacent house, and has
requested this project based on my recently completed mural “/ Love Dimond,” funded by the
Cultural Funding Program. He is very enthusiastic to create a community beautification project
to replace the current unattractive triangular shaped strip of land which only serves as a parking
area for a few cars.

The mural will be designed by myself, Debra Koppman, and will be loosely and
abstractly designed around a theme of water, which will be explored on multiple levels.
Through the theme of water, we will make visual connections to 2 previously executed murals in
the Dimond: a stylized painted image of Sausal Creek appears in Dimond s Hidden Jewels, and
reappears, larger. in mosaic tile in / Love Dimond. This mosaic mural will essentially feature at
even larger scale a stylized reference to the creek, while making connections with our ongoing
Keep Dimond Clean campaign. The visual representation of the flowing creek will incorporate
symbols of water used cross-culturally, to connect to and further the work done in [ Love
Dimond, to continue to mirror the cultures of our neighbors in our public art. The mosaic itself
will also be threaded together with the use of mirrors, which will visually mirror back the
passersby. Concept and material will work together to abstractly and visually highlight the rich
diversity and blending of cultures which is Oakland.

Community members, including our school children, inhabitants of our neighborhood,
passersby, artists, as well as not-yet-artists will be invited to help tile the mural on-site, most
likely on a weckly basis, at a time to be set in collaboration with the Dimond Improvement
Association, and the property owner. Through this new project 1 hope to continue the work
begun on three recently executed community murals, which combine neighborhood
beautification, community development, and community ownership of spaces which are
essentially public. This mural will also serve to showcase the cultural diversity of the Dimond,
while highlighting and embodying the rich blending and interactions which help to form an
aesthetically appealing shared environment. A public event will be held upon completion to
dedicate the mural,

PAAC 1-12-15, Item V



Materials and Processes

The project will be constructed entirely of mosaic tiles. The project will be structured to
include several community workdays. scheduled over the course of the project. A rough design,
to include the major outlines, will be painted on the wall. A practice area will be created, to
include a laminated chart, a sample demonstration, and a marked-off area to try out the principle
of laying mosaic tile. Participants will be encouraged to teach new arrivals. to allow for as much
participation as possible. One or two recent High School graduates will also participate as interns.
We do have an already trained corps of community members, including children and adults who
have participated in the tiling and grouting of Sequoia’s Hidden Jewels, who will be invited to
participate in the creation of this project.

Timeline, Maintenance, Lifespan of the Mural

We will need clear weather, with no rain, to execute this project. Time to complete the
project will depend on the number of volunteers we have participating. T am anticipating for the
whole project to take from 6-8 months to complete, starting in January 2015..

The mosaic tile should last as long as the wall is standing. hopefully decades, though it is
impossible to predict how the wall will fare in the event of a major earthquake. I am intending on
remaining in this neighborhood for the rest of my life, which I hope will also be decades, and am
intending to maintain the excellent condition of the wall to the best of my ability. The DIA and
the property owner will collaborate in this effort. Based on our very positive expericnce with 3
other large projects in the neighborhood over the last several vears, very little maintenance will
be needed, as we have had to deal with very minimal defacement of the walls..

Budget:

Costs:

Artist’s Hours: Approximately 250 hours (@ $40/hour $10,000
Materials $ 2,500
Total $12,500

Funding Sources:

City of Oakland, Individual Artist Grants, promised £ 4,999
Green Walls, District 4 8 7,500
Total $12,500
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DEBRA KOPPMAN, Doctor of Arts
2307 Damuth St Oakland, CA 94602, 510/482-1818 debkoppman@gmail.com www.debrakoppman.com

¥

EDUCATION: Doctor OF ARTs, Studio Arts, New York University, 1993
Emphasis in painting, printmaking, criticism, aesthefics

MasTer oF ARTS, Fine Arts, University of California, Berkeley 1982
BacHELOR OF ARTs, Fine Arts, University of California, Berkeley 1980

SUMMARY OF EXPERIENCE: Wide variety of cultural seftings has influenced all aspects of work a= a painter, printmaker,
sculptor, teacher, and writer. Investigations in multicultural aesthetics in Mexico, Guatemala, Nicaragua, Ecuador, Bolivia, Peru,
Brazil, Spain, Portugal, Israel, India, Thailand, and Turkey have inspired artistic work and formed the bases for writing about and
working with diverse people. Extensive work in Cakiand Public Schools includes ongoing collaboration and professional
development for classroom teachers, as well as development of arts integrated curriculum. Ongoing community waork includes
successful implementation of large-scale mural projects, involving students and other community participants.

TEACHING EXPERIENCE:
2012 - Present ApsuncT PROFESSOR, SCHOOL oF ARTS AND SCiENGES: Teaching Visual Art
Erandman University, Walnut Creek, California
2007 - 2009 FacuLTy, DEPARTMENT OF ART AND PATHWAYS PROGRAM
Dominican University, San Rafael, California
2007 - 2009 ARTISTAN-SCHOOLS, Arts and Literacy in Children's Education
ALICE Project, Various Schools: Oskland, Berkeley, Hayward, Califormia
2006 - 2007 ART EDUCATION FACULTY FELLOW: PROFESSIONAL DEVELOPMENT
California College of the Arts, Westliake Middle School, Sequoia Elementary
2005 - 2008 ARTIST RESIDENCY, MURAL PROJECTS
Bret Harte Middle School, Oskland, California
2004 — 2007 ARTISTIN-SCHOOLS .
VALA Visual Arts, Language Arts: Various Schools: Richmond, Cakland
2004 - 2006 ARTST-IN-SCHOOLS, PROFESSIONAL DEVELOPMENT
Young Audiences of Northern California: Various Schools: San Francisco
1954 - 2005 INSTRUCTOR
University of California, Berkeley, Extensicn
1998 - PRESENT ARTIST-IN-RESIDENCE
Sequoia Elementary School, Cakland, California
1996 - 2010 FacuLty, DEPARTMENT oF ARTS AND CONSCIOUSNESS
John F. Kennedy University, Orinda, California
1997 INsTRUCTOR, DEPARTMENT OF ART
Diablo Valley College, Pleasant Hill, California
1985 VISITING PROFESSOR, DEPARTMENT OF ART
Universidad Catdlica, Lima, Peru
1993 - 1987 PROFESSOR, DEPARTMENT OF GRADUATE STUDIES
Academy of Art College, San Francisco, California
1983 INSTRUCTOR, DEPARTMENT OF ART
Los Medanos College, Pittsburg, California
1992 INSTRUCTOR
Kala Institute, Berkeley
1891 WViSImnG PROFESSOR
Escuela Macional de Bellas Artes, Managua, Nicaragua
1987-1989 PROFESSCOR, DEPARTMENT OF ART AND DESIGN

Universidad de Las Américas, Fuébla, México
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FELL OWSHIPS/GRANTS/IAWARDS:

CITy OF OQAKLAMD, INDIVIDUAL ARTIST GRANT

DiMoND IMPROVEMENT AssociaTion, for DIMOND's HIDDEN JEWELS MuRaL

CiTy oF OAKLAND, Pay-50 FUNDS, FOR DIMOND'S HIGDEN JEWELS MURAL

OarLamnDisH, FOR DisonD's HiDoen JEWELS MurRaL

REaCH-A-STAR FOUNDATION, FOR ARTS-IN-EDUCATION AT SEQUOIA SCHOOL

RoGERS FAMILY FOUNDATION, FOR ARTS-IN-EDUCATION AT SEQUOIS SCHOOL

UnimeD ParcEL SERVICE, COMMUNITY GRANT, FOR ARTS-IN-EDUCATION AT SEQUOIA SCHOOL
CuLTUraL ARTS Division, Cimy oF O_KLAND, ARTS-IN-EDUCATION GRANTS

CaLFoRNIA ARTS CoUNcIL, ARTISTHN-RESIDENCE

QUTSTANDING DAKLANCrARTS EDUCATOR, CALIFORMNLA STATE SENATE

Local HEro AwARD, CITY COUNCILMEMBER JEAN QUAN'S OFFICE

PUFFIN FOUNDATION GRANT

JOsePHINE Bay PauL anD C. MicHAEL PauL FounDaTion

EuLa Lyman CaBOT CHARITABLE TRUST

FacuLTy DEVELOPMENT GRaNT, John F. Kennedy University

FULBRIGHT SCHOLAR LECTURING AWARD IN PERU

WoneN's STupies Commission DocToraL DiSSERTATION Awa RD, MNew York University
ANN FLaNAGAN FELLOWSHIP, Kala Institute

SELECTED SOLO/2-PERSON/3-PERSON EXHIBITIONS:

2013

2013

2013

2012

22

2010

2009

2009

2008

2006

2005-2006

2005-2006

2005

2005

2004

2002

2002

SCULPTURE AND FURNITURE
200 Howard Street, San Francisco, California

SCULPTURE AND FURNITURE
1111 Broadway, Oakland, California

SCULPTURE AND FURNITURE
Linion Bank, San Francisco, California

A CHanCE TO PLay {with Luz Marina Ruiz)
San Pablo Arts Center, San Pablo, California

SoLo: AN EXHBIMION OF PaPER MACHE SCULPTURE
The Atrium: 600 Townsend Street, San Francisco, California
[
Story Powes
Gymboree Lobby, 500 Howard Street, San Francisco, California

| SAW THE STRANGEST THINGS
Humanities Center Gallery, Cal State Chico, Chico, California

Deera KOPPMAN. SCULPTURES
525 Market Street, San Francisco, California

13 WisHEs For 13 WITCHES
1870 Gallery, Belmont, California

WERNER (GLINKA & DEBRA KOPPMAN (2-person)
Crockett Contemporary Art, Crockett, California

SCULPTURES AND Masks
Destination Art, San Francisco, California

IN THE SANCTUARY
San Jose Museum of Quilts and Textiles, San Jose, California

MaRCH OF THE TOTEMS
Marin Technology Center, Marin, California

SCROLLS
940 Gallery, Berkeley, California

Rock, PAPER, SCISSORS  (3-person)
Olive Hyde Gallery, Fremont, California

CrcLes/RecycLles (3-person)
Creative Arts Center Gallery, Sunnyvale, California

ToTEMSE
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PaPER MACHE SCULPTURES
Green Shutter Gallery, Hayward, California

A CaLLING FORTH OF ALLUSIONS
Los Medanos College Gallery, Pittsburg, California

REIMCARMATIONS IN ART  (3-person)
San Pablo Art Gallery, San Pablo, California

E B R R

VOICES OF THE ANCESTORS | SCULPTURES TURNED PUPPETS)
Puppets for Performances in Collaboration with ARTSHIP, Oakland, California

G

RELIGUARIES
Windows Project, Broadway Comidor, Oakland, California

1998 WHy Mosoumos Buzz in PEoPLE's EARS (SCULPTURES TURNED PUPPETS )
Jack London Square, Oakland, California

1998 SPIRIT HOUSES
Windows Project, Broadway Caorridor, Oakland, Califomia

1958 SUENOS SURENDS (SOUTHERN DREAMS || WORKS OMN PAPER
Peruvian/Morth American Cultural Institute, Lima, Peru

1998 TO THE PACHA MAMA: WORKS ON PAPER
Fulbright Commission, Lima, Peru

1595 MIXED MEDIA PAINTINGS AND SCULPTURES
Banaker Gallery, San Francisco, California

1994 MUTANT FORMS
Art Center Gallery, Clatsop Community College, Astoria, Oregon

1889 WORKS ON PAPER
Regional Museum of the State of Puébla, México

1688 HARRATIONS (3 PERSON)
1078 Gallery, Chico, California

1988 ANM FLANAGAN FELLOWSHIP AWARDS EXHIBITION (3 PERSON)
Kala Institute, Berkeley, California

1987 STORIES TO TELL IN BLACK & WHITE
Creative Arts Center Gallery, Sunnmyvale, Califarnia

1987 MOMOTYPES
Jalapefio's, San Francisco, California

1984 MONOPRINTS
Heller Gallery, Berkeley, California

SELECTED GROUP EXHIBITIONS:

2011 LIBERTY ARTS PRESENTS. PACIFIC RiM SCULFTOR'S GROUR
Yreka, Califormia
2010 RuUTH BANCROFT GARDENS PRESENTS: QUTDOOR SCULPTURE

Walnut Creek, California

2008 Re-Usg, RE-CvCLE, RE-CREATE
Adobe Art Gallery, Castro Valley, California

2007 Faper CuTs: THE ART OF CONTEMPORARY PAPER
Hearst Art Gallery, St. Mary's College, Moraga, California

2005 AN ARRAY OF SmalL Works
Crockett Contemporary Art, Crockett, California

2005 THE FACES OF ART
Mational Association of Women Artists, New York, Mew York
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2005
2005

2004

2004

2004

2003

2003

2002

2002
2001
2001
1899
1998
1999
1998

1897

1997

1887

1996

1996

1993

1891

1880

1988

1087
1987

1987

1987

1987

Anerican CRAFT Council ExHieimon, San Francisco, California

Wim anDWisDOM Falkirk Cultural Center, San Rafael, California
MacicaL, MysTicaL, MyTHICAL
Frank Bette Center for the Aris, Alameda, California

AMERICAN CRAFT COUNCIL EXHIBITION
San Francisco, California

CavrorMa DREAMING (John Toki, juror)
Design Center, San Francisco, California

GALLERY ARTISTS Virginia Breier Gallery, San Francisco, California

Pacifc Rm ScuLPTors” Group (Steven Oliver, juror)
Design Center, San Francisco, California

Pacipc RiMm SculrTors' Group (Karen Tjusimoto, juror)
Dresign Center, San Francisco, California

LieHT AND LAUGHTER Claudia Chapline Gallery, Stinson Beach, Califormia
Cimy oF MIRACLES S0OMA, San Francisco, California

PLY AND COIL Green Shutter Gallery, Hayward, Califernia
LESSONS John F. Kennedy Arts and Consciousness Gallery
WHAT IS ART FOR? Oakland Museum, Cakland, California

TOTEMS AND TIMEPIECES JFK University Gallery, Berkeley, California
ARCHETYPE Quan Yin Gallery, Oakland, California

JorRNADAS DE ARTE EN ParEL b
Casa de Arte, Concepcion de Uruguay, Entre Rios, Argentina

FaLs FELLOWSHIPS EXHIBITION
Presidio, San Francisco, California

RecerTiviTY. AN EXHEBITION OF WOMEN ARTISTS
Graduate Theological Union, Berkeley, California

KaLa FELLOWSHIPS EXHIBIMON
Yerba Buena Center for the Aris, San Francisco, California

INTERMATIONAL EXHIBITION OF WOMEN ARTISTS
Escuels de Bellas Artes, Arequipa, Peru

PRINTED FROM WOOD Joanne Chappell Gallery, San Francisco, California

FACULTY EXHIBITION, SCHOOL OF FINE ARTS
Micaraguan Institute of Culture, Managua

ART IN PUEBLA Micte Gallery, Puébla, México

CEP/GRAPHIC WORKSHOP OF FUNEN EXCHANGE EXHIBITION
Brandts Klasdefabrik Museum, Odense, Denmark

BERKELEY/NEW CASTLE ExCHanGE, New Castle Art Center, New Castle, Australia
IMPRESSIONS BY KALS Gensler and Associates/Architects, San Francisco, California

IMPRESSIONS/MALS INSTITUTE
Art Store Gallery, San Francisco, California

MONOPRINTS Lawson Galleries, San Francisco, California

VWOMAN OF SPIRIT, DISCOVERY AND PRACTICE, Walker Ames Gallery, Seattle, Washington



BUBLICATIONS:
“Arbweek " Previews Editor, 2001 — 2009

“Artweek * Reviews and Aricles, 1997 - 2009. ¢

One Step at a Time: Art and Arts Integration at Sequoia Elementary. Self-Published, 2012

Artful Teaching. New York, Teacher's College Press, 2010. Donahue, David and Jen Stuart, eds.
Chapter entitled: "One Step at a Time."

Contemporary |ssues in Art Education. Mew Jersey, Prentice-Hall, 2002. Chapter entitled: *Transformation, Invocation, and Magic
in Contemporary Art, Education, and Criticism: Reinvesting Art With a Sense of the Sacred”

Reclaiming the Spiritual in At Contermporary Cross-Cultural Perspectives. Albany, New York: SUNY Press, 1999

“America Latina 96" en el Museo Nacional de Bellas Artes,” Artes Visuales, Buenos Aires, Argentina, April 1996.

“Arte Contemporaneo en Peru,” Symposium on Contemporary Andean Images, Institute Nacional de Culiura, Cajamarca, Peru,
December 1995.

Mutant Forms: & Contemperary Artistic Response to Mythic Female Deities. Doctoral Dissertation,
Departrment of Art and Arts Professions, New York University, 1993. Available through UMI Dissertation Services

"Odyssey of Faith; Faith Ringgold—A Twenty-five Year Survey." Woman's At Journal (FallWVinter 1881) Vol. 12, #2.

“Precarious Balance; Can Beauty Survive the Fall?® Exhibition catalog, Hong-Juin Shieh, June 1991, Taipei, Tawan.

COMFEREMCESITALKS:
Integrated Leaming Summer Institute, “Inventing Our Future.” Presenting: Making Sense of Math through Arf August 2013
Sponsored by Alameda County Office of Education, at the Chabot Science Center, Oakland, California.

QUSD 2013 Summer Institute: Professional Development for Classroom Teachers: Retaliing our Stonies with Puppets, Masks,
and Books. Co-presenter with Erin Cogan, English Language Arts Coordinator for QUSD, Elementary Schools.

Press Conference: Common Core State Standards Mathematics Showease, invited speaker, alongside California Superintendent
of Schoals, Tom Torlakson, Hosted by California Department of Education. June 17, 2013, Broadcast on local Sacramento Mews

Comman Core State Standards Mathematics Showcase: Patferns, Fractions, and Geometry. Integrating Art and Math (K-5),
California Department of Education, Sacramento, California, June 17, 2013. Co-presenter with Sandra Oby, Sequoia Elementary.

OUSD 2012 Summer Institute: Arts Integration Workshop Entitled Telling our Stories with Puppets, Masks, and Books.
“One Step at a Time — Ars Integration at Sequola Elementary,” Mational Art Education Association, 2011.

Arts Leaming Ancher Schools Conference — Dreams Create Hope, Oakland, California, 2008,

“The Art of Paper,” Hearst Art Gallery, St. Mary's College, Moraga, California, 2007.

“Art, Collaboration, and Community,” Mills College, Cakland, California, 2002

“Reclaiming Spirt: Authentic Experience in Multicultural Art Education,” INSEA World Congress, 2002.
“Reclaiming Spint: Authentic Experience in Multicultural Art Education,” National Art Education Association, 2002
Artist Talk, Green Shutter Gallery, Hayward Council for the Arts, Hayward, California, 2002.

Puppets Alive! Workshop in Collaboration with Claudia Bernardi, Catholic Worker, Cakland, California, 2001.
"Puppets Alive!” National Art Education Association, 2000

“Art, Education, and Imagination,” Oakland Museum, in conjunction with the exhibition, *What is Art For?® 1999
“Multicultural Storytelling Arts Workshop and Puppet Theater,” National Art Education Association, 1999
“Transformation, Invocation, and Magic in Contemporary Latin American Art," College Art Association, 1989, Chair.
“Tres Mundos,” College Art Association, 1999

“Transformation, Invoeation, and Magic in Contemporary Art, Criticism, and Education,” NAEA Meeting, 1998



*Transformation, In»rou;:at.ion, and Magic in Contemporary Latin American Art," NAEA Meeting, 1997.

"Women, Art, and the Sacred,” Sculpture Group Gallery, Danville, California, 1996,

“Transformation, Invocation, and Magic in Cuntempf::rary Art,” Sophia Center, Holy Names College, Oakland, CA. 1956.
"Artistic Processes,” Escuela de Bellas Artes, Concordia, Entre Rios, Argentina, 1996,

“Transformation, Invocation, and Magic in Contemporary Art,” A series of lectures given in schools and cultural centers in Peru
and Bolivia under the auspices of the Fulbright Commission, Lima, Peru, 1995-1986,

“The Subjugation of the Spiritual in Art”, Program Chair, College Art Association, 1985,

“Thou Art; The Continuity of Religious Ideclogy in Modem and Post modem Theory and Practice” CA&, 1995
“Revisioning Aesthetics in a Pluralist America;” National Art Education Association, Annual Mesting: 1994,
"Muttiple Visions" The American Society for Aesthetics 51st Annual Meeting; 1993,

THEATER PROJECTS
2004  Casmo: A Production of the Glenview Performing Arts Center; Set Design.

2004  CHILDREN'S FaIRYLAND, CHILDREN'S THEATER: La Cucaracha Marting, Set Design.
2003 CHIWLDREN's FAIRYLAND, CHILDREN'S THEATER: Thumbaiina, Set Design, Masks, and Puppets.

MURALS
2013 1LOVE DIMOND, (in process) MacArthur and Lincoln, Dimond District, Oakland, California

2013 YOU'RE HUNGRY, EAT HEALTHY, (directed Advanced Art Students, 687 — 8" grade) Bret Harte Middle Schoal.

2012 SEQUOIA’'s HIDDEM JEWELS, Mosaic Mural, in collaboration with the Sequoia Elementary school community.
Lincoln and Scenic, Dimond District, Oakland, California.

2011 WeLcoMe To FRUITVALE, 880 & Fruitvale, 12 Pillars.
Commissioned by The Unity Council, in collaboration with the City of Oakiand. b

2011 Dimone's HiDoen JEWELS, in collaboration with Amanda Lockwood and Sequoia Elementary School students.
Fruitvale Avenue and MacArthur, Dimond District, Cakland, California

2011 THE UriTr CounciL, + Posapa DE CoLores, in collaboration with Amanda Lockwood,
Fruitvale Avenue, Cakland, California.

2008  What's Coown, GooD Lookin'? Designed and facilitated, in collaboration with Amanda Lockwood.
Healthy Start After-Schoal Program, Sequoia Elementary. (Painted by 4 and 5™ graders )

2008  Imacme, (with 87, 7%, and 8" grade art students) Bret Harte Middle School, Oakland, California

2007  PuanTs anD Hores Rising, Sequoia Elementary, Oakland, California

2006  PHoenx Rising, BRET HARTE Risine, Bret Harte Middle School, Qakland, California

2006  QuetzaLcoaT, (with 87 7" and 8" grade art students) Bret Harte Middie School, Oakland, California
20058 THE Four ELEMENTS (with g T’h, and 8" grade art students) Bret Harte Middle School, Oakland, California
BOOK ILLUSTRATION

2007 Ari Among THE Lions; written by Lion Koppman. Also in Spanish: AR ENTRE Los LEONES.
Mid-America Publishing Company.

PODCASTS

2012 wweew sculpfcastconversations com  An interview with Joe Bologna, on artistic process, use of materials, and intentions.
CURRENT AND PREVIOUS PROFESSIONAL AFFILIATIONS:

Artweek Pacific Rim Sculptor's Group College Art Association

Kala Institute Mational Art Education Association

ALICE (Art and Literacy in Children's Education)

LANGUAGES: Native-level fluency in Spanish
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Doug Freitas

2251 MacArthur Blvd.
Oakland, CA 94602
510/896-5353

October 1, 2014
To: Public Art Commission, and Office of District 4, Councilmember Libby Schaaf

To the best of my knowledge | am the property owner of the retaining wall on Champion Street
(next to 3480 Champion St.) which abuts the home | own at 2251 MacArthur Blvd, Oakland,
94802.

| invited Local Artist Debbie Koppman to create a mosaic mural on this wall, based on her work
up the street, entitled “I Love Dimond."” | am completely in support of this project and am very
happy at the prospect of receiving help with the graffiti abatement, which has been an ongoing
problem. | am also very enthusiastic at the possibility of contributing to the creation of a
beautiful new mini-destination in the Dimond, and am so pleased that so many people in the
Dimond will be invited to participate in its creation. Thank you so much for your support and
help with the redevelopment of our beautiful Dimond District.

Sincerely,
"
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MURAL AUTHORIZATION AGREEMENT

This Mural Authorization Agreement (“Agreement”) is entered into effective [1*(5-[4-
by and  between i (the “Artist”™) and

(the “Property r’); (the Artist and the Property
Owmer together constitute the “Parties™).

The Artist wishes to create a public mural (the “Mural™) on the ﬂg_ﬂf?ﬂ e
exterior wall of the property at 225 | Mat Apfhur Oakland, California (the
“Premises”).

The Property Owner owns and controls the Premises, and wishes to authorize the Artist
to create the Mural.

Therefore, in consideration of the mutual obligations set forth herein, and intending to be
legally bound, the Parties agree as follows: '

1. Property Owner hereby authorizes the Artist to create the Mural.

2. Property Owner hereby grants the Artist and its authorized agents all access to and use
of the Premises as necessary to create the Mural, including any access and use necessary
for the erection and maintenance of scaffolding,

3. Property Owner shall bear no responsibility for any bodily or personal injury to the
Artist or Artist team occurring in the course of the creation, repair, alteration, restoration
or removal of the Mural, so long as Property Owner takes reasonable care to warn the
Artist of any non-obvious risks of personal injury arising from the nature or condition of
the Premises. 1

4. The Artist shall bear no responsibility for any property damage to the Premises
occurring in the course of the creation, repair, alteration, restoration or removal of the
Mural, so long as the Artist takes reasonable care to avoid causing such damage.

5. The Artist shall use its best efforts to exercise its rights hereunder in such a way as to
allow Property Owner, its tenants, invitees and guests, and any other assignees of rights
in the Premises, unimpeded use and enjoyment of the Premises.

6. Upon the completion of the Mural, the Artist shall leave the Premises as it found it,
except for the addition of the Mural and any improvements incidental to the creation of
the Mural.

7. The Artist shall monitor the condition of the completed Mural from time to time, and
may repair, alter, restore or remove the Mural at the Artist’s sole discretion and to the
Artist’ sole satisfaction. The Artist shall provide reasonable notice to Property Owner,
and shall honor any reasonable request by Property Owner to delay or reschedule work,



betors re-eniering the Premises Zor e pu

removing the Mural.

rooses Of repainng. altering, restoring or

8. The Property Owner shall not repair. aiter, restore of remove any portion of the Mural,
@xeept if (1) the Property Owmer has det¥rmined that repair or removal of the Mural is
necessary 1o eliminate an imminent threat of physical injury to persons or property. the
Property Owner has notified the Artist of the situation. and the Artist has failed to remedy
the situation within a reasonable period after receiving such notice. or (ii) the Property
Owner has determined that the wall is to be removed or physically altered in such a way
that the Mural cannot remain in place, the Property Owner has notified the Artist of the
situation. and the Artist has failed to remove the Mural within 100 days of receiving such
notice. The Artist shall bear reasonable costs of any work performed on or in connection
with the Mural by the Property Owner pursuant to this paragraph.

9. If either party shall desire or be required to give notice to the other, such notice shall be
given in writing. via prepaid U.S. certified or registered postage address to recipient as
follows:

Propertv Owner
Name: DGU-SlM FHI?'H-S

Address: 22571 Mmhi—lmr&{.rd.! 6 ale land ﬂ‘f'{lﬂl
Telephone: g9 [ gafe 6363

Grantee ~
Name: Dtbln e K—I"PFMK-

AEESS: 120F Dam wita S{“J @ﬂ.udau-t{ Q460 2
Telephoneg]o (4 &2~ [€(§

10. This Agreement is governed by and construed in accordance with the laws of the
State of California.

The Parties are executing this Agreement as of the date stated in the introductory clause
above.

ARTIST PROPERTY OWNER

) osinfa

Print Name: Print Name:

Debbie Koppuan Douglas Freitus

Signature Date



- 11. If Property Owner sells the building, the new Property Owner can choose to remove the mural.

12. The Artist will provide the Property Owner with the drawings, and will not change the mural
significantly from those drawings. {Color and design.)

Signed

The Artist The Property Owner
H=2%~(4 :

Debbie Koppman Douglas Freitas »



DIMOND IMPROVEMENT ASSOCIATION
Involvement Builds Community

P.0. Box 27355

Oakland, CA 94602

diai@dimondnews.org
www.dimondnews.org

Cultural Funding Program
City of Oakland

June 4, 2014

To the Cultural Funding Program:

On behalf of the Dimond Improvement Association, we would like to offer our enthusiastic support for the
Individual Artist Project currently proposed by our local artist Debbie Koppman. This new project, which has
the tentative working title Creating Community, Piece hy Piece dovetails beautifully with our work as a
neighborhood organization towards improving the quality of life in our Dimond neighborhood. We are
interested in building community. while enhancing the aesthetics of the Dimond, and Debbie’s existing murals
on the side of Farmer Joe's on Fruitvale, and on the PG& E Substation wall on MacArthur have already greatly
contributed to that mission. We are confident that this new project will further enhance the look of our Business
District, while contributing in a positive way towards building community participation, pride, and ownership.
We sincerely hope you choose this project for funding, and we look forward to collaborating with Debbie on its
execution.

Sincerely,

Chris Harper

Board Chair

Dimond Improvement Association
Involvement Builds Community



