




















Streets Alive is a project of the Earth Island institute, a non-profit environmental organization.  
Streets Alive has worked successfully with the City of Berkeley to place artists designs on 30 
utility boxes in the downtown area of Berkeley.  Working with new sponsors in Oakland, the 
Downtown Oakland Association, Streets Alive proposes an expansion of our project into 
Oakland.  Over time we hope to gain more sponsorships, increasing public art funding for the 
city.
The Goals for Streets Alive are to re-imagine ways that the public engages in the street scape, 
using art and natural elements to revitalize neglected spaces.  We are aware of the many 
projects in Oakland that have treated the Utility Boxes as blank canvases and we can add to 
this growing body of public art.
The process Streets Alive! Has used in the past is to digitize all art submissions and have them 
professionally printed and installed.  This was a preferred method by the Public Works 
Department at the City of Berkeley, and has proved to be a consistent form of managing this art 
program.  The benefits of using the vinyl installation is that it allows us to work with artists of all 
types, background and styles.  Any work that can be digitized can be printed and installed.
Additionally we will be doing ‘live painting’ on boxes, giving a true artistic element to the program 
as well as an opportunity for the community to engage, watch and learn about public art and our 
local art community.

Project Partners:
Jack London Improvement District: Funder and responsible for box maintenance/graffiti removal 
Athen B. Gallery: Helped Circulate the Call for Artists, identify artists and help with artist 
selection
Streets Alive: Project Producer
North Star Visual: Printer and Installer (locally owned Oakland business)

In this packet the following items:
- A short background and sampling of previous Utility Box art projects implemented by Streets 

Alive
- The Artist FAQ we give to all artists to explain our process and what is required for 

participation
- Artwork examples of all participating artists 
- Bio’s and CV’s of all participating artists 
- Project Timeline
- Property Owner verification and approval (City of Oakland Public Works)
- Waiver of Proprietary Rights for Artwork Placed on City Property (3)
- Demonstrated Community Support and Notification
- Budget
- Maintenance Plan and Maintenance partners

Thank you for your time and consideration

Sorell Raino-Tsui, Director, Athen B. Gallery x Streets Alive



Sept. 30th, 2015    

Scope of Work for JLID Utility Box Art Program and BUDGET

Place original art on several utility boxes within the Jack London district. 
Artistic theme: TBD

Scope of Services: 

! Release a call for artists in Alameda and surrounding Counties
!  with strong preference given to Artists who’s work embody and enhance the Jack 

London District identity.

- Enter into contract with Artists for design work to be performed and manage time 
and payment schedule
- Interface between the JLID and the Artists on the final design approvals, renderings 
and submission
- Art will be hand painted using mixed media and non-toxic paints.

Cost of Services and Materials,  8 boxes- live painted boxes

- Streets Alive administration, coordination of artists, graphic/art editing, art direction, 
artist relations and installation: $400.00 per box (3200.00 for eight boxes)
- Streets Alive Call for Artists and selection process: $200.00 (includes all outreach 
materials)
- Artist Stipend: $600.00 per artist per box (4800.00 for eight boxes)

! Materials, mixed media for live painted boxes(12 boxes): $200 per box. ($1600.00 for 
eight boxes)



TOTAL $9,800.00

Due to the boxes being live painted the artists will be contractually obligated to fix any 
vandalism or defacement of their boxes.  If the artists does not make themselves 
immediately available Athen B. Gallery will be responsible for fixing any vandalism 
within a 10 day time period.  If any box is vandalized beyond repair Athen B. Gallery 
shall take responsibility for repainting the entire said box for a one time fee of $250.

Maintenance is not the responsibility of Streets Alive/Athen B. Gallery and Earth 
Island Institute. A maintenance fund is recommended at 15% cost of each box.

Scope of work for this project assumes that the JLID selection process of artists and 
art work will be streamlined and will not require multiple meetings with multiple 
stakeholders. 

Accepted by:

JLID president, Bill Stotler    ___________________________    date______________

Sincerely, 

Sorell Raino-Tsui
Director, Athen B. Gallery

Director, Streets Alive
direct:510-565-0130
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Demonstrated Community Support and Notification
  

Streets Alive! Is fortunate to the have the Jack London Improvement 
District (JLID) as it’s primary partner in this project. Savlan Hauser 
and her team have helped to spread the word about this project and 
work with the business community to understand our project’s goals. We 
also partnered with Athen B. Gallery, working primarily with Sorell 
Raino-Tsui. Sorell assisted us in releasing a call for artists, which 
we kept open for 5 weeks, to attract diverse Oakland artists. 

We sent a packet of information advertising the call to over 30 art 
galleries, and the entire OAM (Oakland Art Murmur) board and all its 
member galleries. We also circulated the Call for Artists on social 
media (twitter, facebook and instagram) and over listserves in the 
community to reach an even wider audience. Earth Island Institute has 
over 40,000 followers on Twitter and over 5,000 facebook connections. 

We also have monthly opening at our gallery in which many local 
artists attend. We advertise the call for artists at all our openings 
and events and promote the call in person. We also house over a dozen 
artist studios and have frequent ‘open studios’ in which many local 
artists attend. The call to artists is always promoted throughout all 
these events.

We received 36 entries for the call, of which we whittled to 20 with 
input from Athen B. Gallery. From there, our sponsors (JLID) looked at 
the portfolio of selected artists and ranked them for selection. 
Through the process, eight were chosen and their art is enclosed in 
this packet. 



 
 

 
 
 
 

Public Art Opportunity: Call For Artists  
Jack London Improvement District (JLID) Art Program 

with Athen B. Gallery and Streets Alive! 
 

This Streets Alive! project is a public-private partnership between the JLID and Athen B. Gallery to 
place art on utility boxes within the Jack London neighborhood in Oakland. Response due date 
December 10, 2015. Selected artists will be asked to submit a design for a four-sided utility box and 
to follow the guidelines provided on the Streets Alive! Website: www.earthisland.org/streetsalive 

 
Project  Descr ipt ion  
The goal of this program is to activate urban spaces through the application of Art on Utility Boxes. 
 
El ig ib i l i ty  
Complete response to this Call for Art. 
 
Project Timeline 

• Portfolio submittals (emailed or postmarked) will be accepted through 5:00 PM on December 
10, 2015. 

• Artists selected for this project will be notified within 6 weeks of the submission deadline and 
will receive a timeline relating to the approval and installation process.  

 
Submit ta l  Requi rements  

• 3-5 examples of past work. sent digitally in high-resolution via email or mailed on a CD. 
• Consent form and this Submission Form  
• Names, addresses and phone numbers of three (3) professional references 
• Artist’s statement of interest, 500 words maximum 

 
Addi t iona l  Pro ject  Deta i ls  
The Streets Alive! project will work to match artists with pre-identified utility box locations. This call 
may be re-circulated at a later date.  Athen B. Gallery reserves the right to not award contracts for 
this project. This Call for Artists does not constitute an agreement to fund artworks. For more 
information on the project, examples of successfully installed utility boxes and answers to 
“Frequently Asked Questions” please visit: www.earthisland.org/streetsalive 
 
Artwork Specifications 
This call is for submission of design ideas to be considered for direct commission. 
The artist will work on a specific box with unique measurements and requirements. Where indicated, 
some boxes may have locks and control panels that will need to remain free of any art image. 
All artwork must include the 4 vertical sides of the box, and may include the top. All art designs must 



 

 

leave a band 6 inches tall at the bottom or top of the box for project identification.  
Live painted work is preferred. In special cases, artwork can be digitally reproduced and wrapped 
onto the box. Specific requirements related to file submission will be provided to the selected artists.  
 
Budget Specifications 
Selected artists will receive a stipend of $500.00 for the creation and application of their art on the 
selected utility box. Stipends will not be paid until final designs are approved by the JLID and files 
are submitted by the artist ready to print or paint. Paint/printing, and graffiti-resistant coating will be 
provided. There will be no financial compensation for the submission of previously conceived or 
completed works or design ideas.  
 
Selection and Proposal Acceptance Criteria 
Artwork is selected on its aesthetic merits. Given its placement in the public right-of-way, art will be 
chosen with appropriate regard for the nature of the space and the audience. Art must consider 
viewers’ sensitivities to violence, sexual expression, and negative portrayals of diverse populations. 
JLID shall have the unconditional right to ownership of any model selected for evaluation, as part of 
commission awards, or may alternatively choose to retain all such models until completion and 
approval of project implementation. JLID may require that all proposals and/or models submitted are 
original and unique. Submission of portfolio does not guarantee a commission. Artists will be 
selected and final designs will be approved by JLID.  
 
 
All artists of all ethnicities, ages and genders are encouraged to apply. 
 
No information contained herein constitutes either an expressed or implied contract. These 
provisions are subject to change. 
 



 

 

 
              
 
 
STREETS ALIVE! SUBMISSION FORM 
 
 
 

 
 
 
 
 
 
Name__________________________________________________________________ 
 
Address__________________________________________________________________ 
 
City & State____________________________________________ Zip________________ 
 
Phone______________FAX_______________Email______________________________ 
   
Website address __________________________________________________________ 
 
 
Application checklist 
Consent form and this Submission Form (Complete, Scan and Email) 
Names, addresses and phone numbers of three (3) professional references 
Artist’s statement of interest, 500 words maximum 
3 – 5 digital or printed samples of previous work 
 
OPTIONAL:  Relevant printed materials such as catalogues or articles 
OPTIONAL:  A sketch and/or design concept of a utility box design 
  
Incomplete or incorrectly assembled applications may not be accepted. Regretfully, JLID Staff, 
and/or the Earth Island Institute cannot be responsible for lost, missing or damaged materials. The 
Earth Island Institute will endeavor to return the originals of application materials to the applicants 
following the selection.  
 
Submit materials to: 
 
ATHEN B. GALLERY /Streets Alive! 
sorell@athenbgallery.com 
510.565.0130 
1525 Webster St.  
Oakland, Ca 94612 
 
 
 



 

 

 
ARTIST CONSENT FORM FOR SUBMISSION: 
 
By submitting artwork for this contest, the applicant _____________________________________ 
authorizes and consents to the use of his/her name, photograph, and likeness by JLID without 
reservation or limitation. The applicant assigns to JLID all rights, title and interest, including 
copyright, in and to any and all artwork, and they irrevocably authorize JLID, its officers, agents, and 
employees without limitation to reproduce, copy, exhibit, publish or distribute, in any medium now or 
later developed, any and all such photographs for the purposes of reviewing and approving design 
submissions.  
 
The applicant by his/her submission releases and forever discharges JLID its officers, agents, and 
employees from any and all claims and demands arising out of or in connection with the use of said 
artwork, including but not limited to any and all claims for invasion of privacy, defamation or 
infringement of copyright. This authorization and consent shall be binding upon the individual’s heir, 
successors, licensees, agents and assigns, and shall be governed by the laws of the State of 
California.  
 
The individual warrants that the art being submitted is original art created by the artists and does not 
infringe upon any copyrights, nor is it subject to any third party infringements. 
 
JLID reserves the right to use all submitted artwork on its website and in printed informational 
materials.  
 
JLID reserves the right to deem artwork inappropriate and/or ineligible for competition. Failure to 
follow the guidelines and/or falsification of information on the entry form will result in immediate 
disqualification. 
 
By submitting art, the applicant hereby grants JLID a non-exclusive, international, royalty exempt, 
perpetual license to:  
 
Reproduce said art and associated textual description (in whole or in part) in print, electronic, and 
other media for the limited purpose of reviewing and approving your submission. 
 
Modify art for sizing, transmission, or distribution without prior or additional consent. 
 
 
 
 
 
 
 
_____________________________________            __________________________ 
SIGNATURE                   DATE    
 
 
 



Streets Alive is a project of the Earth Island institute, a non-profit environmental organization.  
Streets Alive has worked successfully with the City of Berkeley to place artists designs on 30 
utility boxes in the downtown area of Berkeley.  Working with new sponsors in Oakland, the 
Downtown Oakland Association, Streets Alive proposes an expansion of our project into 
Oakland.  Over time we hope to gain more sponsorships, increasing public art funding for the 
city.
The Goals for Streets Alive are to re-imagine ways that the public engages in the street scape, 
using art and natural elements to revitalize neglected spaces.  We are aware of the many 
projects in Oakland that have treated the Utility Boxes as blank canvases and we can add to 
this growing body of public art.
The process Streets Alive! Has used in the past is to digitize all art submissions and have them 
professionally printed and installed.  This was a preferred method by the Public Works 
Department at the City of Berkeley, and has proved to be a consistent form of managing this art 
program.  The benefits of using the vinyl installation is that it allows us to work with artists of all 
types, background and styles.  Any work that can be digitized can be printed and installed.
Additionally we will be doing ‘live painting’ on boxes, giving a true artistic element to the program 
as well as an opportunity for the community to engage, watch and learn about public art and our 
local art community.

Project Partners:
Jack London Improvement District: Funder and responsible for box maintenance/graffiti removal 
Athen B. Gallery: Helped Circulate the Call for Artists, identify artists and help with artist 
selection
Streets Alive: Project Producer
North Star Visual: Printer and Installer (locally owned Oakland business)

In this packet the following items:
- A short background and sampling of previous Utility Box art projects implemented by Streets 

Alive
- The Artist FAQ we give to all artists to explain our process and what is required for 

participation
- Artwork examples of all participating artists 
- Bio’s and CV’s of all participating artists 
- Project Timeline
- Property Owner verification and approval (City of Oakland Public Works)
- Waiver of Proprietary Rights for Artwork Placed on City Property (3)
- Demonstrated Community Support and Notification
- Budget
- Maintenance Plan and Maintenance partners

Thank you for your time and consideration

Sorell Raino-Tsui, Director, Athen B. Gallery x Streets Alive



                                                              TIMELINE

Sept-Oct 2015:  Call for artist circulation, Artists selection

Oct-Nov 2015:   Artists Design, City of Oakland approval process

Dec 2015-March 2016:   Artist design installed on desired Utility Boxes

April 2016: Box Inauguration and walking tour event / press



Maintenance Plan

Please see the attached letter from the Lake Merritt Uptown 
Association and the Downtown Oakland Association, who will be assuming 
all maintenance for the utility box artwork in their district. 

In general, art will be printed on:

3M IJ180 with anti-graffiti laminate:

3M Controltac Plus Graphic Film IJ180-10 is an excellent choice in 
making out-door durable graphics. Combined with medium term exterior 
durability, excellent hiding power and a positional / repositional 
adhesive, this vinyl is ideal for larger applications such as 
commercial signs, striping, and fleet / vehicle graphics.

 Product features:
• Film is a 2-mil (3 to 4 mil with adhesive), opaque 

white vinyl with a pressure-activated adhesive.
• Positional and repositional adhesive makes 3M IJ180-10 

an ideal choice for larger graphics.
• Medium term exterior durability of up to 3 years 
• Wide application and removal temperature makes 

installation and removal achievable in any climate.

Graffiti is easily removed in most cases with an orange/soy-based 
solvent or preferred graffiti removal solvent. In rare and stubborn 
cases (Sharpie Marker removal), dispirited alcohol can be used 
(although not advised because it degrades the anti-graffiti coating).

Panels are easily removed after their lifespan. Streets Alive recently 
removed a panel that had been on a box for 2.5 years and it came off 
very easily by just peeling it off the box. 

After launching the Streets Alive program in 2010, we have several 
boxes in Berkeley that have been installed for over 3 years and have 
received unsolicited notes from the Public Works Department that the 
artful utility boxes are deterring graffiti noticeably. Streets Alive 
is excited that our work has multiple benefits to the City!

Boxes that will be live painted, or directly painted onto the box will 
be maintained by Athen B. Gallery and the participating artists. They 
will be sealed with a painted laminate that is graffiti resistant. We 
will patrol the boxes weekly and directly ‘fix’ or repaint and 
vandalism or repairs needed.
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program.  The benefits of using the vinyl installation is that it allows us to work with artists of all 
types, background and styles.  Any work that can be digitized can be printed and installed.
Additionally we will be doing ‘live painting’ on boxes, giving a true artistic element to the program 
as well as an opportunity for the community to engage, watch and learn about public art and our 
local art community.

Project Partners:
Jack London Improvement District: Funder and responsible for box maintenance/graffiti removal 
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Streets Alive: Project Producer
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- The Artist FAQ we give to all artists to explain our process and what is required for 
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- Waiver of Proprietary Rights for Artwork Placed on City Property (3)
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Thank you for your time and consideration

Sorell Raino-Tsui, Director, Athen B. Gallery x Streets Alive



Locations:  

6th and Broadway   Artist Cannon Dill

4th and Washington  Artist John Felix



3rd and Broadway   Artist Kate Klingbeil



4th and Harrison    Artist Lynnea Holland Weiss



4th and Jefferson   Artist Ricky Watts



4th and Jackson  Artist Troy Lovegates



4th and Jefferson   artist Cameron Thompson



4th and Harrison  Artist Marcos Lafarga



ARTISTS

Cannon Dill

Bio

Born in Orlando Fl 1991, raised in the Bay Area. 

Attended CCAC

A folk based illustrator with an attention for detail. Using natural forms and visuals from the 
mystic and animal world. 

———–

Instagram: @Cannondill

( I do not have any other form of social media )

Most articles and Information about me is misinterpreted. 

For Inquiries regarding specific work please contact Brock Brake at Athen B Gallery. 
{brock@athenbgallery.com}

   

CV

Solo - In My Own Time - Spoke Art San Francisco - 2015 - (INTERVIEW)

Group - “Alchemy” Inner State Gallery Detroit - 2015

Split - “Rapid Density” With Artist Ian Ferguson At Campfire Gallery SF - 2015

Group - “Ballasted Frequencies” Maxwell Colette Chicago - 2015

Solo -“Heavy Water” Lequivive Gallery Oakland 2013

Mural Project - Special Delivery (Berkeley) - 2013



Examples of Work





Mockup of Utility Box- 6th and Broadway:



John Felix 

CV-

Upcoming Exhibitions

11/2015  TBA, Solo Exhibition Joseph Gross Gallery, New York, NY

10/15 TBA, Group Exhibition, Athen B Gallery, Oakland, CA

09/2015 TBA, Project Room Solo, Black Book Gallery, Denver, CO

Solo Exhibitions

2014 “No Destination” FFDG, San Francisco, CA

2014 “Pilgrimage” Shooting Gallery, San Francisco, CA

2014 “Excorrigia/The Scourge” Superchief Gallery, New York, NY

2013 “Triangle Magic” Littlefield, Brooklyn, NY

2013 “In Memory Of…” Curated by Renee De Cossio, SFMOMA, San Francisco, CA

2012 “Should I Stay or Should I Go?” Old Crow Gallery, Oakland, CA

2012 “The Love of All Above” Queens Nails Projects, San Francisco, CA

2011 “Past From the Blast” feat. Musical Guest Japanther, Queens Nails Projects with Kitsch 
Gallery, San Francisco, CA

Group Exhibitions

2015 “Summer Group Show” Joseph Gross Gallery, New York, NY

2015 “Booty Worship” Superchief Gallery, Los Angeles, CA

2015 “Six Degrees” Curated by Rachel Ralph, FFDG, San Francisco, CA

2014 “12×12 Show” White Walls, San Francisco, CA

2014 “Champagne Tigers” Curated by Terry Addison, Lequivive, Oakland, CA

2014 “Grand Opening” Curated by Ed Zipco and Bill Dunleavy, Superchief Gallery, Los 
Angeles, CA

2014 “Salt the Skies” Curated by John Trippe, FFDG, San Francisco, CA



2014 “Art Into Music” Curated by Elizabeth Ferrar, BRIC Arts House, Brooklyn, NY

2013 “Bright on Time” with Koutaro Ooyama, Spes-Lab Gallery, Tokyo, JP

2013 “TAROT : Art of Fortune” Modern Eden, San Francisco, CA

2013 “Winter Group Show” The Shooting Gallery, San Francisco, CA

2013 “Figurations” LOAKal Gallery, Oakland, CA

2012 “Stand Tall III” Curated by Terry Addison, Old Crow Gallery, Oakland, CA

2012 “Found in Darkness” with Christopher Burch, Book & Job, San Francisco, CA

2012 “One Hundred Dollars” Curated by Sergio Barrales, Littlefield, Brooklyn, NY

2012 “Art Now: A Survey of Urban Contemporary Art” Curated by John Felix Arnold III and 
Joseph Gross, ARTNOWNY, New York, NY

2012 “Eat Peter to Feed Paul” with Christopher Burch, Littlefield, Brooklyn, NY

2011 “In The Moment” Curated by Darryl Smith and Laurie Lazer, The Luggage Store Gallery, 
San Francisco, CA

2011 “Dark Matter” Curated by Valerie Leavy, 1 A.M. Gallery, San Francisco, CA

2011 “Warhol Re-imagined : The New Factory” Curated by Michael Cuffe Project 1, San 
Francisco, CA

2011 “Quentin Vs Coen” Curated by Ken Harman, Bold Hype, New York, NY

2011 “Stand Tall II” Curated by Terry Addison, Old Crow Gallery, Oakland, CA

2010 “Unstoppable Tomorrow : Vol.1! with D Young V & Christopher Burch, Curated by John 
Felix Arnold III and Terry Addison, Old Crow Gallery, Oakland, CA

2010 “Bad Dads” Curated by Ken Harman, Spoke Art, San Francisco, CA

2010 “The Bridge is Over” Curated by Ken Harman, Spoke Art, San Francisco, CA

2010 “A Decade With No Name” Curated by Ken Harman, Spoke Art, Oakland, CA

RESIDENCY PROGRAMS

2013 Spes-Lab Residency Program, “Bright on Time” Spes-Lab Gallery, Tokyo, JP

Awards

2014 Pro Arts 2×2 Nominee, Oakland, CA



EDUCATION

2007- SFAI, Graduate Printmaking Studies, San Francisco, CA

2002- Pratt Institute, BFA in Communication Design, Brooklyn, NY

About the Artist

John Felix Arnold III was born in Durham, North Carolina.  Throughout the 80s and 90s he grew 
up moving between Durham and New York City , always finding stories amongst the rusted, 
decaying, old spirits of the East Coast.  He explores new ways to present perceive and 
communicate narrative experience through his work.  He embraces figurative, abstract and 
conceptual modes of creating through a range of media and process.  He graduated Pratt Institute 
in 2002 with a BFA in Communication Design and in 2006 moved to study Graduate 
Printmaking at San Francisco Art Institute. He has shown with SFMOMA, the Luggage Store 
Gallery, The Shooting Gallery, Joseph Gross Gallery, Spoke Art, BRIC Arts, and was a Spes-Lab 
Residency artist in Tokyo.  He currently lives and works in Oakland, CA.

About the Artist’s Work

I am deeply  interested in breaking apart the idea of the conventional visual narrative and 
reconstructing it in new forms.  I seek to tap into the conscious and unconscious, the literal and 
the metaphysical.  The stories of people, places, things, relationships, growth, and how it all 
moves forward fascinate me.  I experience and absorb moments of connection and of retreat, the 
core feelings of growth and change, where those feelings and ideas come from and then how 
they expand and become a newly evolved presence in the world.  I engage painting, drawing, 
sculpture, interactive installation, sound, and performance creating a multi sensory environment 
that digs into a specific narrative framework.  I present the work in an immersive moment that 
touches and creates a conversation with the mind, body, and emotional being, the spirit.  I ask 
questions of how our narratives of life and time manifest, how many ways do they converse and 
build with the world around us, and what sorts of ways can that energy be perceived.



Examples of Work
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Kate Klingbeil

Bio:

"My work is about the awkward moment, the time in between feeling comfortable and melting in 
embarrassment.  These fleeting ideas floating in my boiling blood, laid out in creamy texture and 
sweeping lines, are a tangible translation of life, as it exists inside. There is a satisfying 
serenity involved in visually mapping emotions. Painting is a way to organize these 
thoughts, to deconstruct confusing emotions, to process life, to slow down and make 
sensations tangible. Feelings change, and I am attached to the idea of the non-committal 
painting. I paint in sections, small pieces that are meticulously cut and arranged to form 
complete thoughts. I have the power to move and arrange images as I see fit.  Using 
multiple techniques, I organize pictures to explain an intuition, where each process 
provides me with it’s own separate satisfaction. Each piece is a choreographed dance, an 
emotion laid out in ink, suspended in animation, balancing on pinheads. These paintings 
are records in time, and are carefully curated questions to myself. Each one acts as a 
puzzle of feelings in times of sedation, seduction, elation, anxiety and obsession."

CV:

Solo Exhibitions

2015 - Some Proof with Milo Moyer-Battick at Classic Cars West, Oakland, 
CA

2014 - Unicorns in Captivity, Clark's Unicorn Emporium, San Francisco, CA

2012 - A Hot Blooded Night Mare, Isabelle Percy West Gallery, Oakland, CA

Group Exhibitions

2015
Run It, Penthouse Gallery, Baltimore Maryland,
Die-O-Rama, Turpentine Gallery, Oakland, CA
Beneath The Floorboards, West Gallery, Oakland, CA



2014

Get Small 2, Session Space Collective, Oakland, CA
Big Wet Paintings, Turpentine Gallery, Oakland, CA
Smoky's Boutique: A Menagerie of Insanity, Blackball Universe, Oakland, CA
Studio Roulette, Kala Art Institute Studios, Berkeley, CA
Deciphering The Print: Printworks From CCA Faculty and Alumni, College 
Avenue Galleries at California College of the Arts, Oakland, CA
Over The Table, On The Fridge, In The Kitchen, 18 Reasons, San Francisco, 
CA

2013

Crossing Into The Cinematic, Online Exhibition shown at Impact 8 Print 
Conference in Dundee, Scotland
Bitches Brew, Turpentine Gallery, Oakland, CA
Kalassal, Kala Art Institute, Berkeley, CA
Under Pressure, Firehouse Gallery North, Berkeley, CA
Get Small, Session Space Collective, Oakland, CA
Print, Print, Pass, Berkeley Central Arts Passage, Berkeley, CA
Mob Rule, Jackpot Gallery, Milwaukee, WI
Kala Artists Annual Exhibition, Kala Gallery, Berkeley, CA

2012
Spaced Out, Helloakland Gallery, with Katy Fleischman, Oakland, CA
Basho: Place, Osaka Exchange Show, Oakland, CA and Osaka, Japan

2011
Bad Girls of CCA, CCA College Ave Galleries, Oakland, CA
Blackbird Raum Artists Showcase, Santa Rosa, CA
CCA Printmaking in the Last 50 Years, Studio Quercus, Oakland, CA
CCA Animation Showcase, CCA Oakalnd, CA
The Dying Salon, CCA South Gallery, Oakland, CA

2010
52 Dunearn: Painting Showcase, Glasgow, Scotland
A Paper and Cloth Dream, Osaka Print Exchange, Oakland, CA and Osaka, 



Japan
Rustbelt Footprints, Jackpot Gallery, Milwaukee, WI
To Take Root, Jackpot Gallery, Milwaukee, WI

Examples of work:





Lynnea Holland Weiss

Lynnea Holland-Weiss

www.lynneahollandweiss.com
 

Statement:
 
I am a painter who grew up in the East Bay and currently still works out of a studio in Oakland, 
Ca. My work is typically figurative, painterly and rich in color and pattern. It delves into our 
everyday experiences and instincts. I am especially interested in body language and our 
interactions between one another. The relevance of the time or place is less important, and I often 
intentionally keep the setting and specificity of the situation ambiguous and open. I want the 
viewer to have a direct relation to the figures in my work, and be left to contemplate a narrative 
or simply relate to the evoked emotion, without being told the meaning. The figures in my 
paintings are often in a state of contemplation or observation. My process is very intuitive and 
allows the image to change, layer and morph into something that isn’t preconceived. I also often 
change my mode of painting from one figure to the next to create a visual and emotional 
dialogue between the different figures. An active part of my practice also involves murals and 
public installation because I want my work to be in unexpected places, accessible and a part of 
our everyday experience. I have painted several murals and other public art installations both 
nationally and internationally. Most recently, I painted a mural in Cleveland, Ohio for the Zoetic 
Walls Project with Waterloo Arts. My solo exhibition at Space 1026 Gallery in Philadelphia was 
featured in The Art Blog and Juxtapoz. Besides my own work, I have also worked with 
Philadelphia Mural Arts Program, assisting on the projects by MOMO, Shepard Fairey, Ben 
Volta, Cesar Viveros, Nathaniel Lee and Kien Nguyen.
 

Examples of work:
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Ricky Watts

Examples of work:







Mock up of Box- 4th and Jefferson



Troy Lovegates

bio 
OTHER (aka Troy Lovegates) is a nomadic folk artist whose bright paintings criss-cross 
the globe on the sides of rail cars and appear both large and small on walls around the 
world. He has called too many places to count home, including Montreal, Berlin, Buenos 
Aires, Toronto, and, most recently, San Francisco. When not painting on walls he turns 
his brush and pen to discarded books, aged paper, and scavenged wooden objects, 
rendering patterned portraits of wizened faces as rough and aged as the surfaces they 
appear on.
 

cv

2015 Solo Exhbition. MOHS Exhbit .Copenhagen, Denmark. (May 24- June 29)
Installation. Art Gallery of Ontario,Toronto, Canada. (Feb.7th)
2012 Hobos. Schunck Museum. Heerlen, Netherlands. (Sept 7 - Oct 7)
2011 Thinkers of This. Brooklynite Gallery. Brooklyn, USA. (Nov 5 – 26)
L’art du Graffiti: 40 Ans de Pressionnisme. Grimaldi Forum. Monte Carlo. Monaco.
(Jul 21 – Aug 21)
Installation. Nuit Blanche Festival. Bucharest, Romania. (June)
2008-2009 Installation. Royal Ontario Museum, Institute For Contemporary Culture. Toronto.
(Dec 4 -July 5)
Le Tag Group Show. Grand Palais. Paris. France. (Mar 27 – May 3)
2007 Mural - BAC Festival. Centre de Cultura Contemporania de Barcelona. Barcelona, Spain (Nov 26 –Dec)
2006 Other 2 (solo show). Ottawa, Ontario (Nov 17 - Dec 13)
Hope & Despair. The Bernard Shaw. Dublin, Ireland (Nov 7 - Nov 26)
Three Months (solo show). Le 115. Paris, France (Sep 21 - Oct 7)
2005 Painting Under Pressure, Art Gallery of Calgary (Dec 9 - Apr 1)
Static-Free. Space Gallery. Pittsburgh, USA (Sept 30 - Oct 24)
Hinterland Who’s Who. Upper Playground Gallery. San Francisco, USA (Nov 3 – 30)
Off Grid. The Ottawa Gallery of Art. Ottawa, Canada (Apr 8 - Jun 5)
Moniker. Webb Gallery. Waxahachie, USA (Nov 16 – Feb 27)
401. Primary Space Gallery. Detroit, USA (Aug 5-19)
2004 Opposition Party. Saw Gallery. Ottawa, Canada (Jun 24-Aug 28)
Tundra Kids. Objex Artspace. Miami, USA (Apr 10 - May 7)
2003 Hype. AGO. Toronto, Canada (Sept 28 - Oct 14)
Other (solo show). Artguise Gallery. Ottawa, Canada (May 16 – Jun 12)
Pretty Gritty. Rayko Gallery. San Francisco, USA (Mar 21 - 22)
The Language of the Railroad. Gallery Lombardi. Austin, USA (Jan 9 - Jan3)



Examples of work:
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Cameron Thompson

Bio:

Born and raised in Southern California, Cameron Thompson found his love for art at an early age 
after being exposed to the murals and graffiti in his neighborhood. In the late ’90s, he migrated to 
the Bay Area where he became part of a vibrant art scene and split his time between painting on 
the street and in the studio. He later relocated to Ireland for two years where he honed his skills 
as a sign painter. After returning to the US, in 2006 he opened F6 Gallery in Arlington, Texas. 
While living in Texas, he started working as an art teacher in the public schools and in juvenile 
hall. Thompson discovered a love for teaching and working with the community and has been 
continuously showing art and working in the public school system since his return to Oakland. 
Over the past ten years, he has shown at hundreds of galleries, community spaces, and venues 
such as Famous Four Colors, Book & Job Gallery, Oakland Museum of California, Faultline 
Gallery, and RedBull Music Labs. He was recently featured in Oakland Magazine for Artist of 
the Month, highlighting his achievements in his art and teaching careers.

Artists Statement:

Painter, muralist, teacher, social activist — Oakland-based artist Cameron Thompson, also 
known as Aware, has played many different roles throughout his multi-faceted career in the arts 
over the past two decades.
With birds and animals as his primary subject matter, Thompson brings an abstract style to his 
figurative paintings. At times, the birds are refracted like the light coming through a glass prism, 
evoking the fractured imagery of Cubism. Thompson rounds out these forms with smooth, 
calligraphic line work. Repeating patterns are one of his visual signatures: As he breaks down his 
animal figures into their fundamental shapes, he turns them into tessellating forms that often 
come into play in his textile work. In other pieces, Thompson loses the rigidness of geometry, 
moving from a graphic style to loose, expressive brushstrokes.
Like many of Thompson’s murals, some of the paintings in the show take their inspiration from 
totem poles. The focus on animal subjects comes as much from Thompson’s Native American 
heritage as his personal life experiences. He was raised in Southern California by a mother who 
cared for a wide variety of exotic animals, and many of his early memories feature unusual 
creatures, from wolves to parrots. Thompson posits these depictions of the animal world within 
his decidedly urban style. He taps into a fantasy space between the woods and the concrete 
jungle where both nature and city life can co-exist.



Examples of Work:
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Marcos lafarga

bio-

Marcos LaFarga

With every letter crafted there is a story being told, and with only 26 of them to augment it takes 
a deft hand and a designer mind to make them distinct. Born in 1978 in Antioch, California, 
Marcos LaFarga has been developing his true west design aesthetic right in the epicenter of 
California creativity. His pedigree is one that runs from the wall and the freight, to a BFA in 2006 
from California College of the Arts. It is this diverse background that provides him with the 
depth to move and merge between otherwise separate visual languages. Marcos focuses his 
artistry on the intersection of three fundamentals of visual expression, graphic design, 
typography, and photo realistic renderings, all three which he seamlessly melds to create a united 
reflection of our contemporary life. With an abundant sense of color value and contrast, a 
sublime sense of humor, and a sensitivity for the balance our eyes naturally seek; Marcos is 
creating honest work that effortlessly represents contemporary design and composition. Marcos 
is always actively seeking that next unique challenge.

CV-

Marcos LaFarga – CV
Born 1978 Antioch, California
EDUCATION
BFA Illustration, California College of the Arts, 2006
SOLO EXHIBITIONS
2012
Zerofriends presents new works by Marcos LaFarga
Zerofriends Gallery Store, Oakland, CA
The Artwork of Marcos LaFarga
Sticks+Stones Gallery, Oakland, CA
2008
Design is Dead –
ZZA’s Enoteca, Oakland, CA
SELECTED GROUP EXHIBITIONS
2015
Botanica (Juried Show) –
Bedford Gallery, Walnut Creek, CA



Zerofriends Group Show –
Fifty24 Gallery (Upperplayground), Portland, CA
New Normal Three, Curated by Guerro Gallery –
New Normal, Oakland, CA
Storybook, Curated by Warholian –
Modern Eden, San Francisco CA
2014
Contemporary Contemporary –
Gauntlet Gallery, San Francisco, CA
Universe: The Art of Existence –
Modern Eden Gallery, San Francisco, CA
Carpe Diem –
Loakal Art Gallery, Oakland, CA
Sky (Juried Show) –
Bedford Gallery, Walnut Creek, CA
California 12x12 –
Gauntlet Gallery, San Francisco, CA
2013
Possibilities are Endless –
Sacramento State University, Sacramento, CA
Project One Walls –
Project One Gallery, San Francisco, CA
Side Effects –
Gauntlet Gallery, San Francisco, CA
Tarot: Art of Fortune –
Modern Eden Gallery, San Francisco, CA
Peaceable Kingdom (Jury Award Winner) –
Bedford Gallery, Walnut Creek, CA
No Looking Back –
Le Qui Vive Gallery, Oakland, CA
2012
September Group Show –
Guerrero Gallery, San Francisco, CA
Myth –
Modern Eden Gallery, San Francisco, CA
Zerofriends Collective Art Show –



Zero Friends, Oakland, CA
Space Craft –
Cell Space, San Francisco, CA
Graphical Inspirations –
Roll-Up Gallery/Public Works, San Francisco, CA
2011
Gold –
Project One Gallery, San Francisco, CA
The Broken Windows Theory –
Subspace Art Gallery, Culver City, CA
Quentin vs. Coen Round Three –
Spoke Art/Beyond Eden Art Fair, Los Angeles, CA
Warhol Reimagined –
Project One Gallery, San Francisco, CA
Lords vs. Cobras –
Project One Gallery, San Francisco, CA
2010
Ephemeral Beauty –
Gallery Heist, San Francisco, CA
The War of Art –
Fuzion Gallery, Santa Barbara, CA
The Graff Show –
Terminal22 Gallery, Oakland, CA
Thanks for Nothing –
Daydream Republic, Los Angeles, CA



Examples of Work:
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